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ABSTRAK

PENERIMAAN GENERASI Z BROKEN HOME TERHADAP
ATTENTION SEEKING (CARI PERHATIAN) DALAM FILM TINGGAL
MENINGGAL DI NETFLIX

Film sebagai media komunikasi massa tidak hanya berfungsi sebagai
hiburan, tetapi juga merepresentasikan berbagai perilaku dan realitas sosial di
masyarakat. Salah satu perilaku yang ditampilkan dalam film 7inggal Meninggal
adalah attention seeking melalui karakter Gema. Penelitian ini bertujuan untuk
mengetahui dan memahami penerimaan Generasi Z dengan latar belakang broken
home terhadap perilaku attention seeking dalam film Tinggal Meninggal di Netflix.
Penelitian menggunakan pendekatan kualitatif deskriptif dengan paradigma
konstruktivisme dan teori Encoding-Decoding Stuart Hall sebagai kerangka
analisis resepsi. Data diperoleh melalui wawancara mendalam terhadap tujuh
informan Generasi Z dengan latar belakang broken home yang telah menonton film
secara utuh. Data kemudian dianalisis menggunakan model interaktif Miles dan
Huberman melalui reduksi data, penyajian data, dan penarikan kesimpulan. Hasil
penelitian menunjukkan bahwa penerimaan informan tidak berada pada satu posisi
decoding yang tetap, tetapi dapat berubah sesuai dengan adegan dan pesan yang
dimaknai. Posisi Dominant-Hegemonic banyak ditemukan ketika informan
memahami kebutuhan Gema akan perhatian berdasarkan pengalaman kurangnya
perhatian sejak kecil. Posisi Negotiated menjadi yang paling banyak ditemukan
ketika informan memahami alasan Gema mencari perhatian, tetapi tidak
membenarkan kebohongan yang dilakukannya. Sementara itu, posisi Oppositional
secara konsisten ditunjukkan oleh satu informan yang menolak anggapan bahwa
broken home dapat menjadi alasan untuk memaklumi tindakan Gema. Penelitian
ini menunjukkan bahwa latar belakang broken home tidak otomatis menghasilkan
pemaknaan yang sama karena penerimaan dipengaruhi pengalaman dan sudut
pandang masing-masing informan.

Kata Kunci: analisis resepsi, attention seeking, broken home, Generasi Z
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ABSTRACT

THE RECEPTION OF BROKEN HOME GENERATION Z TOWARD
ATTENTION SEEKING IN THE FILM TINGGAL MENINGGAL ON
NETFLIX

Film as a form of mass communication not only serves as entertainment but
also represents various behaviors and social realities in society. One behavior
portrayed in Tinggal Meninggal is attention seeking through the character Gema.
This study aims to understand the reception of Generation Z individuals with
broken home backgrounds toward attention-seeking behavior in Tinggal
Meninggal on Netflix. This study employs a descriptive qualitative approach with
a constructivist paradigm and Stuart Hall’s Encoding-Decoding theory as the
framework for reception analysis. Data were collected through in-depth interviews
with seven Generation Z informants with broken home backgrounds who had
watched the film in its entirety. Data were analyzed using Miles and Huberman's
interactive model, consisting of data reduction, data display, and conclusion
drawing. Stuart Hall’s theory was used to identify three reception positions:
Dominant-Hegemonic, Negotiated, and Oppositional. The findings show that the
informants did not occupy a single fixed decoding position, as their interpretations
varied depending on the scenes and messages being interpreted. The Dominant-
Hegemonic position was commonly found when informants understood Gema’s
need for attention based on her lack of attention during childhood. The Negotiated
position was the most frequently found, as informants understood Gema’s reasons
for seeking attention but did not justify her use of lies. Meanwhile, the Oppositional
position was consistently demonstrated by one informant who rejected the idea that
a broken home background justified Gema’s actions. The study concludes that
broken home backgrounds do not automatically produce the same interpretation,
as reception is shaped by individual experiences and perspectives.

Keywords: attention seeking, broken home, film, Generation Z, reception analysis

viil



DAFTAR ISI

LEMBAR PERSETUJUAN.......uuttiintiiinniicssnticssneissssescssssssssssnessssssssssessssssssssases ii
LEMBAR PENGESAHAN ...ccocvvtiinitiinsticsseicsssnsssssssssssssssssssssssssssssssssssssssssas i
PERNYATAAN BEBAS PLAGIASL.......iiiiiiieiiineeicnnencssneissssesssssesssssenes iv
KATA PENGANTAR ....ccoouiiitiiintinssetsssetssssntssssstsssssssssssssssssssssssssssssssssssases v
ABSTRAK ...coittiitiiineicnneicnseisssneisssetsssssesssssssssssssssssssssssssssssssssssssssssssssssns vii
ABSTRACT ......auuueonnueinnneinnrennssnensssseissssesssssssssssssssssssssssssssssssssssssssssssssssssssss viii
1D V2N 2 . N 2 ] S ix
DAFTAR GAMBAR. .....uuiiiteienriinneisssetsssntsssstssssssssssssssssssssssssssssssssssssssssses xii
DAFTAR TABEL ...cuciouiiiiriiiieiinneiienneissssesssssssssssssssssssssssssssssssssssssssssssssns xiii
BAB I PENDAHULUAN ...ccooinviiiieiinnsetisssneisssasissssssssssassssssssssssssssssssssssssssssssss 1
1.1 Latar Belakang Masalah...............ccooooiiiiiiiiiiiiiieeee e 1
1.2 Rumusan Masalah.............oooooiiiii e 20
1.3 Tujuan Penelitian .........c..oeeeiiiiiiiiiiiiiie e 21
1.4 Manfaat Penelitian ............cooouiiiiiiiiiiiiiieeeeee e 21
1.4.1 Manfaat T@OTILIS .....ceeerruriieeeiiiiiee ettt e e 21
1.4.2 Manfaat Praktis .........cccooriiiiniiiiniiciiccceececeec e 21
BAB II TINJAUAN PUSTAKAL.....covtirirerinnerinsnissssssisssssssssssssssssssssssssssasssssans 23
2.1 Penelitian Terdahulu...........cccooviiiiiiiiiiiiiii e 23
2.2 Landasan TeOTT .........eeruuieiriieeiiiie ettt ettt e e e 35

X



2.2.1 Film Sebagai Media Komunikasi Massa.............ccccceeeeeriiiireeencinieeennns 35

2.2.2 ANAliSIS RESEPSI ..ecuvvviiieiiiiiieeeiiiiee ettt ettt e e e et e e e e sabeeeeenees 38
2.2.3 Attention SEEKING..............cccccuuuueiiiiieeeeieicieee e 41
2.2.4 GONETAST Z...eeeieeieee ettt ettt et e st e et e et e et eeenaeeeeaes 45
2.2.5 BrOken HOME. ................cccueeeeiiiiiiiaee e 47

2.3 Kerangka BerpiKir.........coieiiiiiiiiiiiiiiiiee e 50
BAB III METODE PENELITIAN ....ccovviiinniiinrnininsneisssnenssssenssssenssssessssssssssnes 53
3.1 Pendekatan Penelitian ...............coooiiiiiiiiiiiiiiiiiiicceeee e 53
3.2 Definisi Konseptual .........cccevvviiiiiieiiiiiiieeee e 55
3.2.1 ANaliSiS RESEPST ..uvvvvriiiiiieiiieiiiiiiiiee e e e ee ettt e e e e e e eee e e e e e e nnans 55
3.2.2 Attention SEEKING ..................uuvieieeeiiiiiiiiiiee e 55
3.2.3 GENEIAST Z...iieeiiee ettt et ettt e e 56
3.2.4 Brokemn HOME ...........cc...ooiuiiiiiiiiiii et 56
3.2.5 Film Tinggal Meninggal .............c.covvviiiiiiiiiiiiiiiiee e 57

3.3 Lokasi dan Waktu Penelitian...........ccccoeeiiiiiiiiiniiiiiiiieeeecee e 57
3.4 Objek dan Subjek Penelitian ............ccooueiriiiiiniiiiniiiinicciccecee e 58
3.5 Pengumpulan Data...........coooviiiiiiiiiiiiiieeiee e 60
3.6 ANalisis Data .....cocuueiiiiiiiiiiiiiiic e 61
BAB IV HASIL DAN PEMBAHASAN ....cccvctiintiiissnrisssnnssssssssssssssssssssssssssssnns 64
4.1 Gambaran Umum Penelitian ...........ccccooviiiriiiiiiiiiiniiiiiiceeeeeece e 64



4.2 Hasil dan Pembahasan ............ccccceeeriiiiiiiiiiiiie e 67
4.2.1 Pemaknaan Informan Terhadap Attention Seeking .............................. 67

4.2.2 Penerimaan Informan Terhadap Attention Seeking dalam Film Tinggal

MENINGZAL......oeiiiiiiiiiie ettt e et e e e et e e e e b e e e erae e e e enbeeeeenaes 89
BAB V KESIMPULAN .....ccocvttiintieiseinssenessssesssssessssstsssssssssssssssssssssssssssssssssns 120
5.1 KESIMPUILAN.....uuiiiiiiieeeeeiiiee e e e e e e e e earreeeeeeeeens 120
S22 SATAN coiiiiiii e e e 122
DAFTAR PUSTAKA ...uuueiteiiteicineissnetssseessseesssssssssssssssssssssssssssssssssssssssns 125
DAFTAR LAMPIRAN ....uiiiieicirennssenesssnessssnessssssssssssssssssssssssssssssssssssssns 130
GUIAEINE INTETVIEW .....eiiiiiiiiiiiiiiiie ettt 130
Transkrip WawanCara...........cooeeeuuviiiiiieeeieiecciiiieeee e e e ee e ee e e e e e e e e eeeaaaeeeas 134
Riwayat HIdUD ...cooeiiieieee et 214

Xi



DAFTAR GAMBAR

Gambar 2. 1 Kerangka Berpikir

Xii



DAFTAR TABEL

Tabel 2. 1 Penelitian Terdahulu .......cooovenieeieeeeeeeeee e

Tabel 2. 2 Persamaan dan Perbedaan ...........ouueeeeeemeeeeieeeeeeeeee e

Tabel 4. 1 Profil Informan Penelitian ..........ccoeveeveeeneeemeieieeeeeeeeeee e

Xiil



