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ABSTRAK

Film sebagai media komunikasi massa tidak hanya berfungsi sebagai sarana
hiburan, tetapi juga menjadi medium penyampaian kritik sosial melalui representasi
berbagai fenomena yang terjadi di masyarakat. Film Badrun dan Loundri karya
Garin Nugroho merepresentasikan praktik legitimasi kekuasaan melalui
penggunaan atribut simbolik berupa pakaian religius dan seragam aparat. Penelitian
ini bertujuan menganalisis representasi atribut simbolik sebagai pembentuk
legitimasi kekuasaan serta mengungkap wacana yang dibangun Garin Nugroho
melalui film tersebut. Penelitian menggunakan pendekatan kualitatif dengan
metode Analisis Wacana Kritis model Teun A. van Dijk yang meliputi analisis
struktur teks, kognisi sosial, dan konteks sosial. Data diperoleh melalui observasi
terhadap adegan, dialog, dan unsur sinematik film dan studi pustaka. Hasil
penelitian menunjukkan bahwa atribut simbolik berfungsi sebagai instrumen
legitimasi kekuasaan karena telah dikonstruksi secara kolektif sebagai simbol
otoritas dalam masyarakat. Penelitian ini menemukan bahwa legitimasi kekuasaan
tidak terbentuk secara otomatis oleh atribut yang dikenakan, tetapi diproduksi
melalui model mental masyarakat yang menghubungkan simbol tertentu dengan
otoritas sehingga melahirkan kepercayaan, penghormatan, kepatuhan, dan rasa
takut terhadap pemakainya. Selain itu, penelitian ini menemukan bahwa Garin
Nugroho membangun wacana mengenai performativitas kekuasaan, yaitu
legitimasi dapat berpindah kepada siapa pun yang mampu menampilkan simbol
yang diakui sebagai representasi otoritas. Melalui konstruksi tersebut, film
mengkritik praktik manipulasi identitas simbolik sekaligus kecenderungan
masyarakat yang memberikan legitimasi berdasarkan penampilan simbolik
dibandingkan integritas dan tindakan nyata seseorang.

Kata kunci: Analisis Wacana Kritis, atribut simbolik, legitimasi kekuasaan, Teun
A. van Dijk, Badrun dan Loundri
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ABSTRACT

Film, as a medium of mass communication, serves not only as a form of
entertainment but also as a medium for conveying social criticism through the
representation of various social phenomena. Badrun and Loundri, directed by
Garin Nugroho, portrays the practice of power legitimization through the use of
symbolic attributes, namely religious attire and police uniforms. This study aims to
analyze the representation of symbolic attributes as instruments of power
legitimization and to reveal the discourse constructed by Garin Nugroho through
the film. This research employs a qualitative approach using Teun A. van Dijk’s
Critical Discourse Analysis, which consists of text analysis, social cognition, and
social context. The data were collected through observations of the film’s scenes,
dialogues, and cinematic elements, as well as a literature review. The findings
reveal that symbolic attributes function as instruments of power legitimization
because they have been collectively constructed as symbols of authority within
society. This study finds that the legitimacy of power is not automatically generated
by the attributes themselves but is produced through society’s mental models that
associate particular symbols with authority, thereby generating trust, respect,
obedience, and fear toward those who wear them. Furthermore, the study finds that
Garin Nugroho constructs a discourse on the performativity of power, suggesting
that legitimacy can shift to anyone capable of displaying symbols recognized as
representations of authority. Through this construction, the film criticizes not only
the manipulation of symbolic identities but also society’s tendency to grant
legitimacy based on symbolic appearance rather than on an individual's integrity
and concrete actions.

Keywords: Critical Discourse Analysis, symbolic attributes, legitimacy of power,
Teun A. van Dijk, Badrun and Loundri.
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