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ABSTRAKSI

Penelitian ini bertujuan untuk mengetahui tentang bagaimana kekuasaan
direpresentasikan dalam video klip Republik Fufufafa, Bangun Orang Waras,
Menteri Durmagati. Penelitian ini dilakukan karena didasari oleh dinamika sosial-
politik Indonesia dalam beberapa tahun terakhir menunjukkan kondisi yang
semakin kompleks, ditandai oleh penurunan indeks demokrasi pada aspek
kebebasan dan kesetaraan, kontroversi Putusan Mahkamah Konstitusi Nomor
90/PUU-XXI/2023 yang memunculkan tuduhan konflik kepentingan, serta
berbagai persoalan struktural seperti pengangguran, ketimpangan ekonomi, dan
lemahnya penegakan hukum. Kondisi ini mendorong munculnya beragam ekspresi
kritik masyarakat, salah satunya melalui produk budaya populer berupa musik.
Lagu-lagu bertema kritik terhadap pemerintah, seperti Republik Fufufafa karya
Slank, Bangun Orang Waras karya Methosa, dan Menteri Durmagati karya Kajawi
hadir sebagai respons kreatif atas kegelisahan publik terhadap praktik kekuasaan
yang dinilai tidak adil dan tidak transparan. Penelitian ini bertujuan untuk
menganalisis dan memahami bagaimana representasi kekuasaan dikonstruksi
dalam ketiga video klip tersebut. Penelitian menggunakan metode kualitatif
deskriptif dengan paradigma kritis dan analisa semiotika Roland Barthes sebagai
pisau analisis, yang mencakup tiga tingkatan makna yaitu denotasi, konotasi, dan
mitos. Data dikumpulkan melalui studi pustaka, dokumentasi, dan observasi
mendalam terhadap lirik serta elemen visual video klip. Penelitian ini menemukan
bahwa ketiga video klip membangun representasi kekuasaan melalui tiga tema
utama yaitu kekacauan negara akibat praktik kekuasaan yang menyimpang,
kesewenangan penguasa yang diperoleh melalui manipulasi hukum dan nepotisme,
serta rakyat sebagai korban yang menanggung dampak korupsi dalam berbagai
sektor, mulai dari pangan, pendidikan, ketenagakerjaan, hingga infrastruktur.

Kata Kunci: Semiotika, Represetasi, Kekuasaan, Video Klip, Kritik Sosial, Roland
Barthes
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ABSTRACT

This study aims to determine how power is represented in the video clips Republik
Fufufafa, Bangun Orang Waras, Menteri Durmagati. This research was conducted
because it is based on the socio-political dynamics of Indonesia in recent years
showing increasingly complex conditions, marked by a decline in the democracy
index in the aspects of freedom and equality, the controversy over Constitutional
Court Decision Number 90/PUU-XXI/2023 which gave rise to accusations of
conflict of interest, as well as various structural issues such as unemployment,
economic inequality, and weak law enforcement. These conditions have encouraged
the emergence of various expressions of public criticism, one of which is through
popular cultural products in the form of music. Songs themed criticism of the
government, such as Republik Fufufafa by Slank, Bangun Orang Waras by
Methosa, and Menteri Durmagati by Kajawi, present as a creative response to
public anxiety about the practice of power that is considered unfair and non-
transparent. This study aims to analyze and understand how the representation of
power is constructed in the three video clips. The study uses a descriptive
qualitative method with a critical paradigm and Roland Barthes' semiotic analysis
as an analytical tool, which includes three levels of meaning: denotation,
connotation, and myth. Data was collected through literature review,
documentation, and in-depth observation of the lyrics and visual elements of the
video clips. This study found that the three video clips construct representations of
power through three main themes: state chaos resulting from deviant practices of
power, the arbitrariness of rulers achieved through legal manipulation and
nepotism, and the people as victims who bear the impact of corruption in various
sectors, from food and education to employment and infrastructure.

Keywords: Semiotics, Representation, Power, Video Clips, Social Criticism,
Roland Barthes
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