FINAL PROJECT

DESIGN OF A VISUAL AUTOBIOGRAPHICAL GRAFFITI BOOK
BY WRITER KADILSASTER

To Fulfill Partial Requirements for Obtaining a Bachelor’s Degree (S-1)

By:

Daniel Andyk Saputro
21052010183

Supervisor 1:

Dr. Aris Sutejo, S.Sn, M.Sn.

Supervisor 2:

Aileena Solicitor Costa Rica El Chidtian, S.T,.M.Ds.

STUDY PROGRAM OF VISUAL COMMUNICATION DESIGN
FACULTY OF ARCHITECTURE AND DESIGN
UNIVERSITAS PEMBANGUNAN NASIONAL “VETERAN” JAWA TIMUR
2025/2026



APPROVAL PAGE

DESIGN OF A VISUAL AUTOBIOGRAPHICAL GRAFFITI BOOK
BY WRITER KADILSASTER

Compiled by:

Daniel Andyk Saputro
21052010183

Has been defended in front of the Examiner Team

On 20 May 2026
Supervisor I Supervisor I1
Dr. Aris Sutejo, S.Sn, M.Sn. Aileena Solicitor.C.R.E.C, S.T,.M.Ds.
NIP 19851106 201903 1002 NIPPPK. 19870119 202421 2024
Examiner I Examiner Il

T e

Masnuna, S.T., M.Sn. Aditya Rahman A
NIPPPK. 19840512 202121 2004 NIPPPK. 1981092 202121 1002

This final project has been accepted as one of the requirements
' for the award of the Bachelor of Design (S.Ds) degree

Dean of the Faculty of Architecture and Design

bnu Shollchin, S.T., M.T.
0710916 202121 1004




AGREEMENT PAGE

DESIGN OF A VISUAL AUTOBIOGRAPHICAL GRAFFITI BOOK BY
WRITER KADILSASTER

Compiled by:

Daniel Andyk Saputro
21052010183

Has been defended in front of the Examiner Team

On 20 May 2026
Supervisor I Supervisor I1
Dr. Aris Sutejo, S.Sn, M.Sn. Aileena Solicitor.C.R.E.C, S.T,.M.Ds.
NIP 19851106 201903 1002 NIPPPK. 19870119 202421 2024

This final project has been accepted as one of the requirements
for obtaining a Bachelor of Design (S-1) degree

Coordinator of the Visual Communication Design Program

|2,

Masnuna, S.T., M.Sn.
NIPPPK. 19840512 202121 2004



STATEMENT OF FREE PLAGIARISM

I, the undersigned:

Name : Daniel Andyk Saputro

NPM : 21052010183

Program : Bachelor (S1)

Study Program : Visual Communication Design
Faculty : Faculty of Architecture and Design

Declare that this Final Project academic document does not contain any portions of other
academic works that have been submitted to obtain an academic degree at a Higher
Education Institution, and also does not contain works or opinions written or published by
other individuals or institutions, except those explicitly cited in this document and fully listed

in the bibliography.

[ further declare that this scientific document is free from any elements of plagiarism. Should
any indication of plagiarism be found in this thesis in the future, I am willing to accept

sanctions in accordance with applicable laws and regulations.

[ hereby make this statement in good faith, without coercion from anyone, and for use as

intended.

Surabaya, 20 May 2026
Who Made The Statement

Daniel Andyk Saputro

21052010183



ABSTRACT

The design of the visual book “No Time For Love ” is motivated by the lack of graffiti
documentation media that not only presents visual works but also conveys narratives,
creative processes, and personal values of a graffiti writer. Existing graffiti documentation
in Surabaya tends to focus solely on visual aspects without strong conceptual design and
storytelling. Therefore, this project aims to create a visual book that functions as both an

archival medium and a reference for graffiti writers and the general public.

The method used in this design is Design Thinking, which includes the stages of
empathy, problem definition, ideation, prototyping, and design testing. In addition, an
autoethnographic approach is applied to present the personal experiences of the author as a
graffiti writer in an authentic and reflective narrative form. Data collection techniques
include interviews, observations, documentation, literature studies, and questionnaires to

support a comprehensive design process.

The result of this project is a visual book that combines photography, illustration,
typography, and structured layout to present the journey and works of Kadilsaster. This book
functions not only as a documentation medium but also as a visual communication medium
that conveys messages, emotions, and the identity of a graffiti writer to the audience. The
visual approach strengthens the character of the works, creating a more engaging and

immersive reading experience.

In conclusion, this visual book demonstrates that it can serve as an effective medium
for archiving and communicating graffiti works in a more in-depth manner. By integrating
visual elements and narrative, this book is expected to become a reference for graffiti writers
in documenting their works more systematically, as well as introducing graffiti culture to the

wider public through a more educational and aesthetic approach.

Keywords : Graffiti, Visual Book, Archive, Autoethnography, Kadilsaster,
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