UNDERGRADUATE THESIS

RELIGIOUS SYMBOLIC SIGNS IN THE SOUVENIRS OF THE
"ARAB VILLAGE" AMPEL SURABAYA

To Fulfill Partial Requirements for Obtaining a Bachelor’s Degree (S-1)

By:

Genduk Ayu Sugma Rahayu
22052010104

Supervisor 1:
Restu Ismoyo Aji, S.Sn., M.A.

Supervisor 2:
Dr. Aris Sutejo, S.Sn, M.Sn.

STUDY PROGRAM OF VISUAL COMMUNICATION DESIGN
FACULTY OF ARCHITECTURE AND DESIGN
UNIVERSITAS PEMBANGUNAN NASIONAL “VETERAN” JAWA TIMUR
2025/2026



,.f“,‘”
’

17 SN

ey

‘W“ -
. oS

APPROVAL PAGE

RELIGIOUS SYMBOLIC SIENS IN THE SOUVENIRS OF THE "ARAB
VILLAGE" AMPEL SURABAYA

Compiled by:
GENDUK AYU SUGMA RAHAYU
*22052010104

Has been defended in front of the Examiner Team

On: April 23, 2026

Supervisor | Supervisor 2
Restu Ismoyo Aji, S.Sn., MLA. Dr. Aris Sutejo, S$.Sn., M.Sn.
NIPPPK. 19850106 202521 1046 NIP. 19851106 201903 1002
Examiner | ‘ Examiner 2

v

Wulanda

NIP. 199304192025062006 NIPPPK. I”l 29 20112! 1002

The Undergarduate Thesis has been accepted as one of the
requeircments to obtain a Bachclor of Design (S-1)




TETWASYY

AGREEMENT PAGE

RELIGIOUS SYMBOLIC SIGNS IN THE SOUVENIRS OF THE "ARAB
VILLAGE" AMPEL SURABAYA

Compiled by:
GENDUK AYU SUGMA RAHAYU
‘22052010104

Has beer defended in front of the Examiner Team

On : April 23, 2026

Supervisor | Supervisor 2
(
Restu Ismoyo Afl, S.Sn., M.A, Sn., M
NIPPPK. 19850106 202521 1046 NIP. 19851106 201903 1002

The Undergraduate Thesis has been accepted as one of the
requeirements to obtain a Bachelor of Design (S-1)

Head of Visual Communication Design Study Program

PN e

Masnuna, §.T., M.Sn,
NIPPPK. 19840512 202121 2004



STATEMENT OF FREE PLAGIARISM

I, the undersigned:
Name : Genduk Ayu Sugma Rahayu
NPM : 22052010104
Program : Bachelor (S1)
Study Program : Visual Communication Design
Faculty : Architecture and Design

| declare that in this scientific document of Bachelor Thesis there is no part of another
scientific work that has been submitted to obtain an academic degree at a Higher Education
institution, and there is also no works or opinions that has been written or published by
another person/institutions, except those that are writenly cited in this document and stated
in full in the bibliography.

And I declare that this scientific document is free from elements of plagiarism. If in the

future there is an indications of plagiarism in this Bachelor Thesis, I am willing to accept
sanctions in accordance with the applicable laws and regulations.

Thus, I made this statement truthfully without any coercion from anyone and to be used
as it should be.

Surabaya, May 21, 2026

Who Made the Statement

NPM 220502010104



ABSTRACT

Ampel Village in Surabaya is a religious tourism destination that has played a key role in
the spread of Islam in East Java. The area’s Arab cultural identity is expressed through religious
souvenirs, which commonly feature visual symbols associated with Islamic culture and Ampel
itself, such as illustrations of the gapura, mosque, becak, and Arabic-style typography. These
representations merit examination as they reveal how Arab culture is constructed and presented
within the commercial sphere of religious tourism.

This study adopts a qualitative approach using Roland Barthes’s visual semiotics analysis.
Data were gathered through field observations, visual documentation, cataloging of religious
souvenirs in the Ampel commercial area, and a literature review. While the population includes
all religious-themed souvenirs, the sample is limited to items that explicitly display Ampel-
specific visuals, namely children’s T-shirts with gapura imagery and pastiche typography, and
Ampel-style tote bags depicting the Ampel Mosque and becaks. Units of analysis are based on
design variations rather than production quantity.

This study analyzes souvenirs as a system of signs that operates through three levels of
meaning: denotation, connotation, and myth. An analysis of the research objects, children’s T-
shirts and Ampel tote bags, reveals that visual elements such as gapura illustrations, pastiche
typography, illustrations of the Ampel Mosque dome in stamp designs, becak illustrations, and
heart symbols function as a complex semiotic system with a scope broader than mere aesthetic
representation. The research objects serve not only as decorative elements but also as symbolic
devices that construct religious meaning and spatial identity.

The research findings indicate that at the denotative level, souvenirs represent visual
objects directly associated with the Ampel area, such as religious architecture, traditional
transportation, and easily recognizable graphic symbols. At the connotative level, these
elements carry deeper cultural meanings, such as representations of local community life, the
pilgrimage experience, and visitors’ emotional attachment to the place. At the mythical level,
souvenirs play a role in naturalizing the idea that Ampel is a religious space, possessing an
Islamic history acculturated with Javanese and Hindu cultures, and forming part of a spiritual
identity.

Keywords: Visual representation, Arab culture, religious souvenirs, religious tourism, Ampel

Village, visual semiotics.
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