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ABSTRAKSI 

Penelitian ini membahas terkait dengan film sebagai media merespon terhadap 

persoalan kehormatan keluarga, beban adat, dan pelestarian identitas budaya lintas generasi 

dengan merepresentasikan nilai keluarga Batak Toba melalui tradisi Mangongkal Holi. 

Mangongkal Holi adalah upacara adat istiadat untuk memberikan penghormatan terakhir 

kepada leluhur yang telah meninggal dengan memindahkan tulang belulang mereka dan 

menyatukan kembali kedalam sebuah monumen keluarga atau batu na pir. Masyarakat 

Batak Toba sangat menghormati dan menjaga keluarganya, yang memegang peran sangat 

penting dalam kehidupan adat istiadat dan sosial. Dalihan Na Tolu menjadi dasar untuk 

mengattur peran sosial, peran tradisi adat, hubungan kekerabatan serta penyelesaian konflik 

di dalam keluarga Batak Toba. Pendekatan kualitatif digunakan dalam penelitian ini untuk 

menemukan fakta dengan interpretasi yang menampilkan kenyataan keteguhan masyarakat 

batak toba dalam mempertahankan adat istiadat batak toba untuk meningkatkan kelas sosial 

(presitige) keluarga mereka, demi memperoleh hasangapon, hamoraon, dan hagabeon, 

serta menunjukkan tantangan yang dihadapi oleh keluarga batak toba untuk kembali ke 

tanah batak (bona pasogit). Oleh karena itu, penelitian ini dilakukan untuk menganalisis 

secara mendalam bagaimana nilai-nilai keluarga batak toba direpresentasikan melalui 

upacara adat mangongkal holi dalam film Tulang Belulang Tulang dengan menggunakan 

metode penelitian kualitatif. Sebanyak dua puluh dua shot potongan gambar yang dianalisis 

dengan menggunakan teknik analisis tiga level “Kode-Kode Televisi) yang dikembangkan 

oleh John Fiske yaitu level realitas, level representasi dan level ideologi. Hasil penelitian 

menunjukkan bahwa keluarga batak toba sangat menghargai kehormatan sosial dan 

keluarga mereka dimata masyarakat batak toba. Kenaikan kelas sosial atau prestise 

keluarga batak toba tercermin dalam aktivitas dan tradisi yang dilakukan oleh keluarga 

batak toba. Film Tulang Belulang Tulang mengaktualisasikan realitas keluarga batak toba 

yang masih melihat kehormatan sebagai identitas keluarga melalyi kelas sosial dan status 

sosial mereka, sebagaimana tercermin dalam pelaksanaan perayaan adat Batak Toba, 

terwujudnya falsafah hamoraon, hagabeon, dan hasangapon yang menjadi tolak ukur 

dalam menilai keberhasilan dan kemakmuran keluarga batak toba.  

Kata Kunci: Mangongkal Holi, Budaya Batak Toba, Adat Istiadat Batak. 
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ABSTRACT 

This study discusses the use of film as a medium for responding to issues of family 

honour, the burden of tradition, and the preservation of cultural identity across generations 

by representing the values of Batak Toba families througt the Mangongkal Holi tradition. 

Mangongkal Holi is an ancestral ritual in which the bones of deceased ancestors are 

gathered and places in a family monument or stone na pir. The Batak Toba people have a 

strong sense of family, which plays a very important role in their social and cultural life. 

Dalihan Na Tolu serves as the basis for regulating social roles, traditional practices, kinship 

relations, and conflict resolution within Batak Toba families. A qualitative approach was 

used in this study to discover facts and provide an interpretation that showcases the tenacity 

of Batak Toba society in preserving their traditions to enhance social status (prestige), in 

order to achieve hasangapon, hamoraon, and hagabeon, as well as to demonstrate the 

challenges faced by Batak Toba families in returning to Batak land (bona pasogit). 

Therefore, this study was conducted to analyse in depth how family values are represented 

through the Mangongkal Holi ritual in the film Tulang Belulang Tulang using qualitative 

research methods. Twenty-two shots were analysed using the three-level "TV codes" 

analysis technique developed by John Fiske, which considers the levels of reality, 

representation, and ideology. The results show that Batak Toba families place great value 

on social honour and their families' status within the Batak Toba community. The social or 

prestige status of Batak Toba families is reflected in the activities and traditions they 

perform. The film Tulang Belulang Tulang 

Keywords: Mangongkal Holi, Culture, Batak Toba, Adat Istiadat 

 

 

 

 

 

 

 

 



 
 

ix 
 

DAFTAR ISI 
 

LEMBAR PERSETUJUAN .................................................................................. i 

LEMBAR PENGESAHAN .................................................................................. ii 

SURAT PERNYATAAN BEBAS PLAGIAT .................................................... iii 

KATA PENGANTAR .......................................................................................... iv 

ABSTRAKSI ........................................................................................................ vii 

ABSTRACT ......................................................................................................... viii 

DAFTAR GAMBAR ............................................................................................ xi 

DAFTAR TABEL .............................................................................................. xiii 

DAFTAR BAGAN .............................................................................................. xiv 

BAB I PENDAHULUAN ...................................................................................... 1 

1.1 Latar Belakang ........................................................................................ 1 

1.2 Rumusan Masalah ................................................................................. 10 

1.3 Tujuan Penelitian .................................................................................. 10 

1.4 Manfaat Penelitian ................................................................................ 10 

1.4.1 Manfaat Teoritis ................................................................................ 10 

1.4.2 Manfaat Praktis ................................................................................. 11 

BAB II TINJAUAN PUSTAKA ......................................................................... 12 

2.1 Penelitian Terdahulu ............................................................................. 12 

2.2 Landasan Teori ...................................................................................... 20 

2.2.1 Film sebagai Produk Budaya ............................................................ 20 

2.2.3 Keluarga Batak Toba......................................................................... 22 

2.2.4 Sinematografi Film ........................................................................... 25 

2.2.5 Representasi Budaya ......................................................................... 27 

2.2.5 Analisis Semiotika John Fiske .......................................................... 29 

2.2.6 Tradisi dan Adat Budaya Batak Toba ............................................... 32 

2.2.7 Mangongkal Holi .............................................................................. 37 

2.3 Kerangka Berpikir ................................................................................. 41 

BAB III METODOLOGI PENELITIAN ......................................................... 44 

3.1 Pendekatan Penelitian ........................................................................... 44 

3.2 Definisi Konseptual ............................................................................... 47 



 
 

x 
 

3.2.1 Film sebagai Media Budaya .................................................................. 47 

3.2.2 Keluarga Batak Toba......................................................................... 48 

3.2.3 Representasi Keluarga Batak Toba ................................................... 49 

3.2.4 Tradisi dan Adat Budaya Batak Toba ............................................... 50 

3.3 Objek Penelitian .................................................................................... 51 

3.4 Korpus Penelitian .................................................................................. 51 

3.5 Teknik Pengambilan Data ..................................................................... 57 

3.5.1 Studi Pustaka ..................................................................................... 57 

3.2.1 Dokumentasi ..................................................................................... 57 

3.6 Teknik Analisis Data ............................................................................. 58 

BAB IV HASIL DAN PEMBAHASAN ............................................................ 60 

4.1 Hasil Penelitian ..................................................................................... 60 

4.1.1 Gambaran Umum Tulang Belulang Tulang ...................................... 60 

4.1.2 Gambaran Umum Tradisi Mangongkal Holi .................................... 66 

4.1.3 Penyajian Data .................................................................................. 67 

4.2.1 Level Realitas .................................................................................. 101 

4.2.2 Level Representasi .......................................................................... 110 

4.2 Pembahasan ......................................................................................... 116 

4.2.1 Sistem Patrilineal ............................................................................ 117 

4.2.2 Tradisi Adat Istiadat sebagai Identitas Keluarga Batak Toba ......... 119 

BAB V KESIMPULAN .................................................................................... 122 

DAFTAR PUSTAKA ........................................................................................ 125 

 

 

 

 

 

 

 

 



 
 

xi 
 

DAFTAR GAMBAR 

GAMBAR 4.1 POSTER FILM TULANG BELULANG TULANG .............................................. 60 

GAMBAR 4.2 UNGGAHAN INSTAGRAM @SAMSIMTAK SUTRADARA FIM .................... 62 

GAMBAR 4.3 PENGHARGAAN TULANG BELULANG TULANG DI INSTAGRAM 

@ADHYAPICTURES............................................................................................................ 63 

GAMBAR 4.4 FILM TULANG BELULANG TULANG DALAM INDONESIA MOVIE WEEK - 

BEIJING 2024 ........................................................................................................................ 64 

GAMBAR 4.5 SCENE 1 SHOT 6 .................................................................................................. 69 

GAMBAR 4.6 SCENE 3 SHOT 4 .................................................................................................. 70 

GAMBAR 4.7 SCENE 4 SHOT 4 .................................................................................................. 72 

GAMBAR 4.8 SCENE 4 SHOT 5 .................................................................................................. 73 

GAMBAR 4.9 SCENE 4 SHOT 6 .................................................................................................. 75 

GAMBAR 4.10 SCENE 7 SHOT 32 .............................................................................................. 76 

GAMBAR 4.11 SCENE 8 SHOT 9................................................................................................. 78 

GAMBAR 4.12 SCENE 11 SHOT 11 ............................................................................................. 79 

GAMBAR 4.13 SCENE 11 SHOT 15............................................................................................. 81 

GAMBAR 4.14 SCENE 19 SHOT 7 .............................................................................................. 83 

GAMBAR 4.15 SCENE 22 SHOT 19 ............................................................................................ 84 

GAMBAR 4.16 SCENE 22 SHOT 50 ............................................................................................ 86 

GAMBAR 4.17 SCENE 23 SHOT 18 ............................................................................................ 87 

GAMBAR 4.18 SCENE 23 SHOT 22 ............................................................................................ 89 

GAMBAR 4.19 SCENE 24 SHOT 14 ............................................................................................ 90 

GAMBAR 4.20 SCENE 24 SHOT 19 ............................................................................................ 92 

GAMBAR 4.21 SCENE 24 SHOT 21 ............................................................................................ 93 

GAMBAR 4.22 SCENE 24 SHOT 25 ............................................................................................ 95 

GAMBAR 4.23 SCENE 24 SHOT 27 ............................................................................................ 96 

GAMBAR 4.24 SCENE 24 SHOT 30 ............................................................................................ 98 

GAMBAR 4.25 SCENE 25 SHOT 5 .............................................................................................. 99 

GAMBAR 4.26 SCENE 25 SHOT 10 .......................................................................................... 101 

GAMBAR 4.27 SCENE 4 SHOT  & SCENE 24 SHOT 27.......................................................... 102 

GAMBAR 4.28 SCENE 23 SHOT 22 & SCENE 22 SHOT 19 .................................................... 104 

GAMBAR 4.29  SCENE 8 SHOT 8 & SCENE 24 SHOT 14....................................................... 105 

GAMBAR 4.30 SCENE 24 SHOT 14 .......................................................................................... 107 

GAMBAR 4 31 SCENE 11 SHOT 15 & SCENE 23 SHOT 18 .................................................... 109 

GAMBAR 4.32 SCENE 25 SHOT 10 .......................................................................................... 113 



 
 

xii 
 

GAMBAR 4.33 SCENE 24 SHOT 21 .......................................................................................... 114 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

xiii 
 

DAFTAR TABEL 

TABEL 4.1 SCENE TULANG BELULANG TULANG ................................................. 68 

TABEL 4.2 LEVEL REALITAS DAN LEVEL REPRESENTASI .................................. 69 

TABEL 4.3 LEVEL REALITAS DAN LEVEL REPRESENTASI .................................. 70 

TABEL 4.4 LEVEL REALITAS DAN LEVEL REPRESENTASI .................................. 72 

TABEL 4.5 LEVEL REALITAS DAN LEVEL REPRESENTASI .................................. 73 

TABEL 4.6 LEVEL REALITAS DAN LEVEL REPRESENTASI .................................. 75 

TABEL 4.7 LEVEL REALITAS DAN LEVEL REPRESENTASI .................................. 76 

TABEL 4.8 LEVEL REALITAS DAN LEVEL REPRESENTASI .................................. 78 

TABEL 4.9 LEVEL REALITAS DAN LEVEL REPRESENTASI .................................. 80 

TABEL 4.10 LEVEL REALITAS DAN LEVEL REPRESENTASI ................................ 81 

TABEL 4.11 LEVEL REALITAS DAN LEVEL REPRESENTASI ................................ 83 

TABEL 4.12  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 84 

TABEL 4.13  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 86 

TABEL 4.14  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 87 

TABEL 4.15  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 89 

TABEL 4.16  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 90 

TABEL 4.17  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 92 

TABEL 4.18  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 93 

TABEL 4.19  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 95 

TABEL 4.20  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 96 

TABEL 4.21  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 98 

TABEL 4.22  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................... 99 

TABEL 4.23  LEVEL REALITAS DAN LEVEL REPRESENTASI ............................. 101 

 

 

 

 

 

 



 
 

xiv 
 

DAFTAR BAGAN 

 

BAGAN 2.1 KERANGKA BERPIKIR .......................................................................................... 43 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


