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ABSTRAKSI 
 
​ Film Pilot (2024) mengangkat realitas ketimpangan gender dalam 
lingkungan kerja maskulin industri penerbangan yang masih kuat dipengaruhi 
budaya patriarki. Film ini menampilkan bagaimana perempuan dalam struktur 
profesional ditempatkan pada posisi subordinat, diragukan kompetensinya, serta 
dibatasi ruang otoritasnya dibandingkan laki-laki. Budaya patriarki yang 
mengakar tidak hanya membentuk relasi kuasa yang timpang antara laki-laki dan 
perempuan, tetapi juga melegitimasi praktik seksisme, stereotip gender, dan 
kontrol terhadap tubuh serta perilaku perempuan. Penelitian ini menggunakan 
pendekatan kualitatif dengan metode Analisis Wacana Kritis Sara Mills untuk 
menggali bagaimana posisi subjek, objek, dan penonton dikonstruksikan dalam 
narasi film. Penelitian ini bertujuan untuk mengetahui bagaimana representasi 
ketimpangan gender dan mekanisme penindasan perempuan dibangun melalui 
alur cerita, dialog, karakter, dan visual dalam film Pilot. Hasil penelitian 
menunjukkan bahwa perempuan direpresentasikan sebagai pihak yang mengalami 
marginalisasi, subordinasi, beban ganda, serta kekerasan simbolik melalui 
komentar merendahkan, koreksi penampilan, dan pengawasan terhadap 
performativitas feminitas. Laki-laki dikonstruksikan sebagai subjek dominan yang 
memiliki legitimasi, otoritas, dan rasionalitas, sementara perempuan diposisikan 
sebagai objek yang dinilai dan dikendalikan. Temuan ini menunjukkan bahwa 
ketimpangan gender dalam Pilot tidak bersifat individual, melainkan merupakan 
praktik sosial yang terinstitusionalisasi dan dilegitimasi secara budaya melalui 
narasi patriarkal. 
 
Kata Kunci: Ketimpangan Gender, Analisis Wacana Kritis, Sara Mills, Film Pilot 
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ABSTRACT 
 

The film Pilot (2024) portrays the reality of gender inequality within the 
male-dominated work environment of the aviation industry, which remains 
strongly influenced by patriarchal culture. The film illustrates how women are 
positioned as subordinate, their competence is questioned, and their authority is 
restricted compared to men within professional structures. Deeply rooted 
patriarchy not only shapes unequal power relations between men and women but 
also legitimizes practices of sexism, gender stereotypes, and control over women’s 
bodies and behavior. This study employs a qualitative approach using Sara Mills’ 
Critical Discourse Analysis to examine how subject, object, and audience 
positions are constructed within the film’s narrative. The research aims to reveal 
how representations of gender inequality and mechanisms of female oppression 
are built through storyline, dialogue, characters, and visual elements in Pilot. The 
findings indicate that women are represented as experiencing marginalization, 
subordination, double burden, and symbolic violence through degrading 
comments, appearance regulation, and surveillance of feminine performativity. 
Men are constructed as dominant subjects possessing legitimacy, authority, and 
rationality, while women are positioned as objects who are evaluated and 
controlled. These findings demonstrate that gender inequality in Pilot is not an 
individual phenomenon but an institutionalized social practice that is culturally 
legitimized through patriarchal narratives. 
 
Keywords: Gender Inequality, Critical Discourse Analysis, Sara Mills, Pilot 
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