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ABSTRAKSI

Penelitian ini dilatarbelakangi oleh fenomena konflik sosial antar generasi
yang semakin nyata di era modern, terutama akibat perbedaan nilai, gaya hidup,
dan cara pandang terhadap perubahan sosial dan teknologi. Fenomena tersebut tidak
hanya terjadi dalam kehidupan nyata, tetapi juga direpresentasikan melalui media
populer seperti film dan serial televisi. Serial Netflix Cobra Kai dipilih karena
menggambarkan dinamika hubungan antara generasi tua dan muda melalui tokoh-
tokohnya yang berasal dari latar waktu berbeda, menampilkan benturan nilai
tradisional dan modernitas dalam budaya global.

Penelitian ini berlandaskan pada teori representasi dan analisis semiotika
Roland Barthes, yang menafsirkan tanda-tanda dalam tingkat denotasi, konotasi,
dan mitos untuk mengungkap makna tersembunyi di balik visual, dialog, serta
narasi. Pendekatan penelitian yang digunakan adalah kualitatif dengan metode
deskriptif analisis, berfokus pada adegan dan dialog yang memperlihatkan konflik
antar generasi. Data dikumpulkan melalui dokumentasi dan observasi terhadap
sejumlah scene dalam serial Cobra Kai yang merepresentasikan pertentangan nilai,
metode pengajaran, serta cara pandang antara karakter-karakter dari generasi yang
berbeda.

Hasil penelitian menunjukkan bahwa konflik sosial antar generasi dalam
Cobra Kai direpresentasikan melalui pertentangan filosofi antara dojo Cobra Kai
yang agresif dan kompetitif dengan Miyagi-Do yang menekankan keseimbangan
dan kebijaksanaan. Perbedaan nilai dan cara berpikir antar generasi tergambar
dalam interaksi antara Johnny Lawrence dan Daniel Larusso, serta antara murid-
murid mereka. Analisis semiotika menunjukkan bahwa makna konotatif dari
konflik ini mencerminkan realitas sosial tentang pergeseran nilai, tantangan
komunikasi antar generasi, dan pentingnya kompromi dalam mencapai
keharmonisan sosial. Penelitian ini menyimpulkan bahwa Cobra Kai tidak hanya
menampilkan konflik antargenerasi, tetapi juga memberikan pesan moral tentang
pentingnya saling memahami dan menghargai perbedaan sebagai upaya
membangun keseimbangan dalam kehidupan sosial modern.

Kata Kunci: Representasi, Konflik Sosial, Antar Generasi, Semiotika Roland
Barthes, Cobra Kai.
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ABSTRACT

This research is motivated by the increasingly evident phenomenon of social
conflicts between generations in the modern era, particularly due to differences in
values, lifestyles, and perspectives on social and technological changes. This
phenomenon not only occurs in real life but is also represented through popular
media such as films and television series. The Netflix series Cobra Kai was chosen
because it depicts the dynamics of relationships between older and younger
generations through its characters from different time backgrounds, showcasing
clashes between traditional values and modernity in global culture.

This research is based on the theory of representation and Roland Barthes'
semiotic analysis, which interprets signs at the levels of denotation, connotation,
and myth to uncover hidden meanings behind visuals, dialogues, and narratives.
The research approach used is qualitative with a descriptive analysis method,
focusing on scenes and dialogues that illustrate intergenerational conflicts. Data
was collected through documentation and observation of several scenes in the
Cobra Kai series that represent clashes in values, teaching methods, and
perspectives among characters from different generations.

The research results show that intergenerational social conflicts in Cobra
Kai are represented through the philosophical opposition between the aggressive
and competitive Cobra Kai dojo and the Miyagi-Do that emphasizes balance and
wisdom. Differences in values and ways of thinking between generations are
depicted in the interactions between Johnny Lawrence and Daniel LaRusso, as well
as between their students. Semiotic analysis indicates that the connotative meanings
of this conflict reflect social realities about value shifts, communication challenges
between generations, and the importance of compromise in achieving social
harmony. This research concludes that Cobra Kai not only portrays
intergenerational conflicts but also conveys a moral message about the importance
of mutual understanding and appreciating differences as an effort to build balance
in modern social life.

Keywords: Representation, Social Conflict, Intergenerational, Roland Barthes'
Semiotics, Cobra Kai.
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