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ABSTRAK

Kesetaraan gender merupakan isu penting dalam masyarakat modern yang kerap
direpresentasikan melalui media masa, termasuk serial drama. Serial “Merajut
Dendam” hadir sebagai salah satu tayangan yang memuat kritik terhadap budaya
patriarki melalui narasi visual dan konstruksi karakter. Penelitian ini bertujuan untuk
menganalisis bagaimana kesetaraan gender direpresentasikan dalam serial tersebut
dengan menggunakan pendekatan semiotika Roland Barthes. Metode yang digunakan
adalah kualitatif deskriptif dengan teknik pengumpulan data melalui dokumentasi
visual, kemudian dianalisis berdasarkan tiga lapisan makna Barthes: denotasi, konotasi,
dan mitos. Hasil penelitian menunjukkan bahwa serial ini menyampaikan representasi
gender yang progresif melalui tokoh perempuan yang mandiri dan berdaya di ranah
publik, serta laki-laki yang berkontribusi dalam ranah domestik. Tokoh utama Nina
digambarkan melampaui stereotip tradisional dengan menjadi pemimpin yang kuat,
sedangkan karakter laki-laki seperti Rasya turut andil dalam pengasuhan dan rumah
tangga. Serial ini juga menampilkan transformasi karakter pendukung, seperti Widya,
yang mulai menyadari ketimpangan pola asuh berbasis gender. Kesimpulannya, serial
“Merajut Dendam” tidak hanya merepresentasikan pergeseran peran gender, tetapi juga
menyuarakan kritik terhadap sistem patriarki dan mengajak penonton untuk
merefleksikan pentingnya relasi yang setara antara laki-laki dan perempuan. Media
dalam hal ini berfungsi tidak hanya sebagai hiburan, tetapi juga sebagai sarana edukasi
sosial yang mendorong perubahan perspektif masyarakat terhadap isu kesetaraan
gender.

Kata Kunci: Kesetaraan Gender, Representasi, Patriarki, Semiotika
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ABSTRACT

Gender equality is a critical issue in modern society that is often represented through
mass media, including television dramas. Merajut Dendam is one of the series that
presents a critique of patriarchal culture through its visual narrative and character
development. This study aimed to analyze how gender equality was represented in the
series using Roland Barthes’ semiotic approach. The research employed a descriptive
qualitative method with data collected through visual documentation, then analyzed
using Barthes' three levels of meaning: denotation, connotation, and myth. The findings
revealed that the series delivered a progressive portrayal of gender roles through
female characters who appeared independent and empowered in the public sphere, as
well as male characters who contributed to domestic life. The main character, Nina,
was depicted as surpassing traditional gender stereotypes by serving as a strong leader,
while male characters such as Rasya were shown taking part in caregiving and
household responsibilities. The series also presented the transformation of supporting
characters, such as Widya, who came to realize the inequalities of gender-biased
parenting. In conclusion, Merajut Dendam not only represented the shifting roles of
men and women but also conveyed a critical reflection on patriarchy and encouraged
audiences to reconsider the importance of gender equality in everyday life. In this
context, media functioned not only as a source of entertainment but also as a tool for
social education and transformation.

Keywords: Gender Equality, Representation, Patriarchy, Semiotics
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