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ABSTRAK 

 

Penelitian ini membahas bagaimana film Home Sweet Loan merepresentasikan 

fenomena generasi sandwich melalui pendekatan semiotika John Fiske. Generasi 

sandwich merujuk pada individu yang harus menanggung beban finansial dua 

generasi, yakni orang tua dan saudara atau anak. Penelitian ini menggunakan 

metode kualitatif deskriptif dengan analisis pada tiga level kode: realitas, 

representasi, dan ideologi. Hasil penelitian menunjukkan bahwa pada level realitas, 

film menampilkan aktivitas keseharian Kaluna sebagai tulang punggung keluarga; 

mulai dari bekerja, mengurus rumah, hingga membantu kebutuhan finansial 

anggota keluarga lain. Level representasi terlihat melalui penggunaan 

sinematografi, dialog, dan alur cerita yang menekankan dilema Kaluna antara 

kepentingan pribadi dan tanggung jawab keluarga. Sedangkan pada level ideologi, 

film menggambarkan nilai moral seperti pengorbanan, keikhlasan, solidaritas, dan 

tekanan sosial budaya di Indonesia yang memperkuat peran generasi sandwich. 

Penelitian ini menyoroti bagaimana film sebagai media massa bukan hanya menjadi 

hiburan, tetapi juga sarana refleksi sosial yang memengaruhi cara pandang publik 

terhadap isu generasi sandwich. Secara teoritis, penelitian ini memperkaya kajian 

semiotika dalam ilmu komunikasi. Secara praktis, penelitian ini diharapkan 

membantu masyarakat dan pelaku industri media lebih memahami tantangan 

generasi sandwich dan pentingnya representasi yang sensitif dalam film. 

 

Kata Kunci: Generasi Sandwich, Home Sweet Loan, Semiotika John Fiske, 

Representasi, Nilai Moral 
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ABSTRACT 

 

This research explores how Home Sweet Loan movie represents the phenomenon 

of the sandwich generation through John Fiske’s semiotic approach. The sandwich 

generation refers to individuals who bear the financial responsibility of supporting 

two generations simultaneously their parents and siblings or children. Using a 

descriptive qualitative method, this study analyzes the film on three levels of codes: 

reality, representation, and ideology. The findings reveal that on the level of reality, 

the film depicts Kaluna’s daily life as the family’s financial backbone balancing 

work, household duties, and supporting other family members financially. At the 

representation level, the film employs cinematography, dialogues, and narrative 

structure to highlight Kaluna’s inner conflict between personal aspirations and 

family obligations. On the ideological level, the film conveys moral values such as 

sacrifice, sincerity, solidarity, and the cultural pressures rooted in Indonesia’s 

collectivist society that reinforce the role of the sandwich generation. The research 

concludes that film, as a form of mass media, functions not only as entertainment 

but also as a medium for social reflection, shaping public understanding of the 

challenges faced by the sandwich generation. Theoretically, this study enriches 

semiotic analysis in communication studies, while practically, it encourages 

greater awareness among audiences and media creators regarding sensitive social 

issues. 

 

Keywords: Sandwich Generation, Home Sweet Loan, John Fiske’s Semiotics, 

Representation, Moral Values 
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