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ABSTRAKSI 

 

Di tengah dominasi wacana logika mistika yang mengakar kuat di masyarakat 

Indonesia dan termanifestasi di platform digital seperti YouTube, muncul 

fenomena kontra-diskursus yang menantang kepercayaan tersebut. Penelitian ini 

bertujuan untuk menganalisis bagaimana kreator konten Ferry Irwandi melakukan 

dekonstruksi terhadap wacana logika mistika, khususnya mengenai santet dan 

indigo, melalui rangkaian konten di kanalnya. Dengan menggunakan pendekatan 

kualitatif, penelitian ini menerapkan metode analisis wacana kritis model tiga 

dimensi Norman Fairclough yang diperdalam dengan lensa dekonstruksi 

différance Jacques Derrida terhadap empat video yang relevan. Hasil penelitian 

menunjukkan bahwa dekonstruksi yang dilakukan bukanlah tindakan tunggal, 

melainkan sebuah kampanye wacana yang strategis dan berevolusi dalam empat 

fase: inisiasi, performatif, konfrontasi, dan konsolidasi. Ferry Irwandi 

menggunakan berbagai teknik pada level teks (leksikon kritis, parodi), praktik 

diskursif (intertekstualitas, transformasi konflik menjadi aksi sosial), dan praktik 

sosial budaya (menantang ideologi, merebut hegemoni). Disimpulkan bahwa 

praktik dekonstruksi ini secara efektif berhasil menggoyahkan kemapanan makna 

mistis dengan menciptakan perbedaan, menunda finalitas makna, dan 

menyuntikkan jejak makna baru (penipuan, kriminalitas), sehingga mengubah 

"santet" dari sebuah jawaban menjadi sebuah pertanyaan terbuka yang mendorong 

rasionalitas. 

Kata Kunci: Analisis Wacana Kritis, Dekonstruksi, Logika Mistika, Ferry 

Irwandi, YouTube. 
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ABSTRACT 

Amidst the dominance of mystical logic discourse, which is deeply rooted in 

Indonesian society and manifested on digital platforms like YouTube, a counter-

discourse phenomenon emerges to challenge these beliefs. This research aims to 

analyze how content creator Ferry Irwandi deconstructs the discourse of mystical 

logic, particularly concerning santet (witchcraft) and indigo phenomena, through 

a series of content on his channel. Using a qualitative approach, this study 

applied Norman Fairclough's three-dimensional model of critical discourse 

analysis, further deepened by Jacques Derrida's deconstructive lens of différance, 

to four relevant videos. The results indicated that the deconstruction was not a 

single act, but a strategic and evolving discursive campaign conducted in four 

phases: initiation, performative, confrontation, and consolidation. Ferry Irwandi 

utilized various techniques at the textual level (critical lexicon, parody), 

discursive practice level (intertextuality, transforming conflict into social action), 

and sociocultural practice level (challenging ideology, contesting hegemony). It 

was concluded that this deconstructive practice effectively destabilized the 

established mystical meaning by creating difference, deferring a final meaning, 

and injecting new traces of meaning (fraud, criminality), thus transforming 

"santet" from a definitive answer into an open question that encourages 

rationality. 

Keywords: Critical Discourse Analysis, Deconstruction, Mystical Logic, Ferry 

Irwandi, YouTube. 

  



x 

 

DAFTAR ISI 

LEMBAR PERSETUJUAN ............................................................................................. ii 

LEMBAR PENGESAHAN ............................................................................................. iii 

SURAT PERNYATAAN BEBAS PLAGIASI ............................................................... iv 

KATA PENGANTAR ....................................................................................................... v 

ABSTRAKSI .................................................................................................................. viii 

ABSTRACT ....................................................................................................................... ix 

DAFTAR ISI...................................................................................................................... x 

DAFTAR TABEL ........................................................................................................... xii 

DAFTAR GAMBAR ...................................................................................................... xiii 

DAFTAR LAMPIRAN .................................................................................................. xiv 

BAB I .................................................................................................................................. 1 

PENDAHULUAN ............................................................................................................. 1 

1.1 Latar Belakang .......................................................................................................... 1 

1.2 Rumusan Masalah ................................................................................................... 10 

1.3 Tujuan Penelitian .................................................................................................... 10 

1.4 Manfaat Penelitian .................................................................................................. 10 

1.4.1 Manfaat Teoritis ............................................................................................... 10 

1.4.2 Manfaat Praktis ................................................................................................ 11 

BAB II .............................................................................................................................. 12 

TINJAUAN PUSTAKA .................................................................................................. 12 

2.1 Penelitian Terdahulu ............................................................................................... 12 

2.2 Tinjauan Pustaka ..................................................................................................... 18 

2.2.1 YouTube sebagai Media Populer ..................................................................... 18 

2.2.2 Analisis Wacana Kritis..................................................................................... 21 

2.2.3 Dekonstruksi Derrida dalam Analisis Wacana dan Studi Media. .................... 26 

2.2.4 Konsep Differance Jacques Derrida ................................................................. 28 

2.2.5 Logika Mistika dalam Konstruksi Media ......................................................... 30 

2.2.6 Fenomena Santet di Indonesia ......................................................................... 34 

2.2.7 Fenomena Indigo di Indonesia ......................................................................... 36 

2.3 Kerangka Berpikir ................................................................................................... 38 

BAB III ............................................................................................................................. 41 

METODE PENELITIAN ............................................................................................... 41 

3.1 Pendekatan Penelitian ............................................................................................. 41 

3.2 Metode Penelitian ................................................................................................... 42 

3.3 Definisi Konseptual ................................................................................................ 44 



xi 

 

3.3.1 Analisis Wacana Kritis (AWK) ....................................................................... 44 

3.3.2 Analisis Wacana Kritis Norman Fairclough .................................................... 45 

3.3.3 Konten YouTube .............................................................................................. 46 

3.3.4 Logika Mistika ................................................................................................. 47 

3.3.5 Santet dan Indigo ............................................................................................. 47 

3.3.6 Dekonstruksi .................................................................................................... 48 

3.4 Subjek dan Objek Penelitian ................................................................................... 48 

3.5 Teknik Pengumpulan Data ...................................................................................... 50 

BAB IV ............................................................................................................................. 54 

HASIL DAN PEMBAHASAN ....................................................................................... 54 

4.1 Gambaran Umum Kanal YouTube Ferry Irwandi .................................................. 54 

4.2 Deskripsi Video-Video yang Dianalisis .................................................................. 58 

4.2.1 Video 1: "Membongkar Kebohongan Santet & Indigo" .................................. 58 

4.2.2 Video 2: "Menunggu Santet yang Kata Dukunnya datang Pukul 00.00" ........ 62 

4.2.3 Video 3: "Ultimatum 1x24 Jam untuk Mantan Dukun Santet Ria Puspita" .... 65 

4.2.4 Video 4: "Mengakhiri Penipuan Klenik dan Perdukunan" .............................. 67 

4.3 Konteks Umum Produksi Konten Terkait Santet dan Indigo oleh Ferry Irwandi ... 72 

4.4 Hasil dan Pembahasan ............................................................................................ 75 

4.4.1 Analisis Dimensi Teks: Strategi Linguistik dan Multimodal dalam 

Membongkar Wacana Mistis .................................................................................... 75 

4.4.2 Analisis Dimensi Praktik Diskursif: Evolusi Strategi Dekonstruksi dan Arena 

Pertarungan Wacana ................................................................................................. 96 

4.4.3 Analisis Dimensi Praktik Sosial Budaya: Pertarungan Ideologi dan Perebutan 

Otoritas di Tengah Masyarakat Indonesia............................................................... 112 

4.4.4 Mekanisme Dekonstruksi Logika Mistika melalui Perspektif Jacques Derrida 

(Différance) ............................................................................................................. 116 

BAB V ............................................................................................................................ 121 

KESIMPULAN ............................................................................................................. 121 

5.1 Kesimpulan ........................................................................................................... 121 

5.2 Saran ............................................................................................................... 123 

DAFTAR PUSTAKA .................................................................................................... 124 

LAMPIRAN................................................................................................................... 128 

RIWAYAT HIDUP ....................................................................................................... 129 

 

 

 

 

 



xii 

 

DAFTAR TABEL 

 

Tabel 2. 1 Perbandingan Penelitian Terdahulu ................................................................. 15 

 

  



xiii 

 

DAFTAR GAMBAR 

 

Gambar 1.2 Video Membongkar Kebohongan Santet & Indigo ............................ 7 

Gambar  4.1 Akun YouTube Ferry Irwandi .......................................................... 55 

Gambar 4.2 Jumlah Penayangan Video "Membongkar Kebohongan Santet & 

Indigo" ................................................................................................................... 58 

Gambar 4.3 Jumlah Penayangan Video "Menunggu Santet yang Kata Dukunnya 

datang Pukul 00.00" .............................................................................................. 63 

Gambar 4.4 Jumlah Penayangan Video "Ultimatum 1x24 Jam untuk Mantan 

Dukun Santet Ria Puspita” .................................................................................... 66 

Gambar 4.5 Jumlah Penayangan Video "Mengakhiri Penipuan Klenik dan 

Perdukunan" .......................................................................................................... 68 

Gambar  4.6 Akun YouTube Malaka Project ....................................................... 74 

Gambar  4.7 Thumbnail Video "Membongkar Kebohongan Santet & Indigo...... 79 

Gambar 4.8 Teks Poin-Poin Penting Seperti "Temporal Lobe Epilepsy" Muncul di 

Layar untuk Memperkuat Penjelasan .................................................................... 80 

Gambar  4.9 Ferry mulai memakan semangkuk mi pedas di depan kamera......... 83 

Gambar  4.10 Ferry mengaktifkan filter gelembung ............................................. 84 

Gambar  4.11 Ferry Irwandi duduk santai  bermain gitar ..................................... 86 

Gambar  4.12 Notifikasi donasi dengan berbagai nominal dan pesan dukungan . 87 

Gambar  4.13 Ferry Irwandi berbicara langsung ke kamera dengan format medium 

close-up ................................................................................................................. 91 

Gambar  4.14 Ferry Irwandi kembali ke format monolog .................................... 95 

Gambar  4.15 Komentar Kontra dari Penonton .................................................... 98 

Gambar  4.16 Komentar Kontra Penonton ............................................................ 98 

Gambar  4.17 Komentar Salah Seorang Penonton .............................................. 101 

Gambar  4.18 Komentar Salah Seorang Penonton .............................................. 102 

Gambar  4.19 Komentar Penonton ...................................................................... 105 

Gambar  4.20 Komentar Penonton ...................................................................... 105 

Gambar  4.21 Komentar Penonton ...................................................................... 108 

Gambar  4.22 Komentar Penonton ...................................................................... 108 

  



xiv 

 

DAFTAR LAMPIRAN 

 

Lampiran  1. Video YouTube yang digunakan untuk Penelitian ................................ 128 

 

 

 

 

 

 

 

 

 

 


