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ABSTRAKSI

Penelitian ini mengkaji konstruksi genre hroor komedi dalam film adaptasi
Indonesia Hello Ghost (2023) dan Kang Mak from Pee Mak (2024), yang
merupakan hasil adaptasi dari film luar negeri dan berhasil diolah sesuai dengan
konteks budaya Indonesia. Studi ini menggunakan pendekatan deskriptif kualitatif
dengan metode Repertoire of Elements untuk menganalisis unsur naratif, karakter,
setting, ikonografi, serta gaya visual dan audio kedua film. Pendekatan teori genre
Rick Altman digunakan untuk memahami interaksi antara teks film, institusi
produksi, dan audiens dalam proses adaptasi budaya. Temuan menunjukkan
bahwa kedua film mampu menggabungkan elemen horor dan komedi secara
proporsional dengan pendekatan kultural yang kuat. Hello Ghost menonjolkan
horor emosional melalui simbol-simbol personal yang merefleksikan trauma dan
proses penyembuhan, sedangkan Kang Mak from Pee Mak, adaptasi dari film
horor komedi Thailand Pee Mak, menekankan horor komikal yang berakar pada
kepercayaan dan simbol lokal seperti ritual dukun dan benda mistis. Unsur
komedi hadir lewat karakter humoris, slapstick, dark comedy, dan miskomunikasi
yang memperkaya dinamika cerita. Secara naratif, kedua film menggunakan alur
linear dengan flashback, didukung estetika visual dan audio yang efektif
menyeimbangkan ketegangan dan humor. Penelitian ini menyimpulkan bahwa
maraknya adaptasi film luar negeri dalam genre horor komedi di Indonesia
menunjukkan fleksibilitas genre dan strategi adaptasi budaya yang mampu
menghadirkan hiburan sekaligus refleksi nilai sosial dan budaya lokal.
Keberhasilan kedua film ini memperkuat peran penting adaptasi dalam
perkembangan industri film nasional.

Kata Kunci: Adaptasi film, horor komedi, genre film, Rick Altman, Hello Ghost,
Kang Mak from Pee Mak,



ABSTRACT

This study examines the construction of the horror-comedy genre in the
Indonesian adaptations Hello Ghost (2023) and Kang Mak from Pee Mak (2024),
both successfully localized from foreign films and embedded within Indonesian
cultural contexts. Using a descriptive qualitative approach with the Repertoire of
Elements method, the research analyzes narrative elements, characterization,
setting, iconography, and visual and audio styles. Rick Altman’s genre theory is
applied to explore the interaction between film texts, production institutions, and
audiences in the cultural adaptation process. Findings reveal that both films
effectively balance horror and comedy elements through strong -cultural
approaches. Hello Ghost emphasizes emotional horror with personal symbols
reflecting trauma and healing, while Kang Mak from Pee Mak, adapted from the
Thai horror-comedy Pee Mak, highlights comedic horror rooted in local beliefs
such as shamanic rituals and mystical objects. Comedy is delivered through
humorous characters, slapstick, dark comedy, and miscommunication, enriching
the narrative dynamics. Both films employ linear narratives with flashbacks,
supported by visual and audio aesthetics that balance tension and humor. This
study concludes that the rising trend of foreign film adaptations in Indonesia’s
horror-comedy genre demonstrates genre flexibility and cultural adaptation
strategies that offer entertainment alongside meaningful social and cultural
reflections. The success of these films underscores the vital role of adaptation in
the growth of the national film industry.

Keywords: Film adaptation, horror comedy, film genre, Rick Altman, Hello
Ghost, Kang Mak from Pee Mak
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