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ABSTRAK 

 

FAIZ SYAHBANA, 17043010120. ANALISIS SEMIOTIKA TERHADAP 

REPRESENTASI PEREMPUAN DALAM FILM “OPEN BO THE 

SERIES” MELALUI PRESPEKTIF MALE GAZE 

 

Film dengan tema objektifikasi seksual terhadap perempuan menjadi 

penggambaran realitas di tengah masyarakat, salah satunya film ―Open BO‖. 

Meskipun sejak awal kerap diasumsikan dengan hal negatif, namun film tersebut 

dinilai sarat akan pesan-pesan positif yang menginspirasi yang mencerminkan 

realitas yang terjadi dari berbagai sisi kehidupan, sehingga tidak berfokus pada 

sisi prostitusinya semata, melainkan beragam sisi emosi, sosial, dan ekonomi. 

Maka dari itu, penelitian ini bertujuan menganalisisl representasi malel gaze padal 

filml ―Open BO‖ yang dikaji menggunakan model semiotika Roland Barthes. 

Metode penelitian ini menggunakan metode semiotika Roland Barthes dengan 

pendekatan kualitatif melalui pengumpulan data berupa studi literatur dan 

dokumentasi. Hasil penelitian menunjukkan bahwa film ―Open BO‖ 

dikonstrusikan sebagai pemahaman seksualitas dan perbedaan seksual melalui 

karakter masing-masing tokoh film, baik laki-laki maupun perempuan. Namun 

yang menjadi perhatian ialah objektifikasi seksual terhadap yang terlihat jelas 

dalam banyak adegan di film. Alih-alih menjadikannya sisipan komedi dalam film 

―Open BO‖, yang ada justru pelecehan terhadap perempuan yang dikemas dengan 

candaan-candaan bernada seksual.  

 

Kata Kunci: Semiotika, Perempuan, Male Gaze, Film Open BO 
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ABSTRACT 

 

FAIZ SYAHBANA, 17043010120. SEMIOTIC ANALYSIS OF THE 

REPRESENTATION OF WOMEN IN THE FILM "OPEN BO THE SERIES" 

THROUGH THE MALE GAZE PERSPECTIVE 

 

Movies with the theme of sexual objectification of women have become a 

depiction of reality in society, one of which is the movie “Open BO”. Although 

from the beginning it was often assumed to be negative, the film is considered to 

be full of inspiring positive messages that reflect the reality that occurs from 

various sides of life, so it does not focus on the prostitution side alone, but various 

emotional, social and economic sides. Therefore, this research aims to analyze the 

representation of mallel gaze in the film “Open BO” which is studied using the 

Roland Barthes semiotic model. This research method uses the Roland Barthes 

semiotic method with a qualitative approach through data collection in the form 

of literature study and documentation. The results showed that the movie “Open 

BO” was constructed as an understanding of sexuality and sexual differences 

through the characters of each film character, both men and women. However, 

the concern is the sexual objectification of which is clearly visible in many scenes 

in the movie. Instead of making it a comedy insert in the movie “Open BO”, there 

is harassment of women packed with sexual jokes. 

 

Keywords: Semiotics, Women, Male Gaze, Open BO Movie 
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