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ABSTRAK 

Penelitian ini berisi tentang representasi generation gap dalam film 

“Mahasiswi Baru 2019”. Penelitian ini menggunakan metode kualitatif, dengan 

analisis semiotika Television Code milik John Fiske yang berupa 3 (tiga) level 

representasi yaitu Level Realitas, Level Representasi dan Level Ideologi. Data 

dikumpulkan melalui pengamatan adegan-adegan pada film “Mahasiswi Baru 2019” 

kemudian mengambil beberapa  adegan yang dianggap mampu mewakili generation 

gap dalam film tersebut.  Unsur-unsur dalam film “Mahasiswi Baru 2019” dimaknai 

peneliti selaku interpretan berdasarkan pengalaman yang diperoleh dari interaksi 

sosial dan budaya tertentu. Dari hasil penelitian diambil kesimpulan bahwa film 

“Mahasiswi Baru” menunjukkan kesenjangan generasi dari beberapa faktor yaitu 

Perbedaan sikap, teknologi, ekspektasi sosial, ekonomi, pendidikan dan kesenjangan 

komunikasi. Sedangkan ideologi yang terkandung dalam film yaitu ideologi 

liberalisme. 

 

Kata kunci : Film, Semiotika, Representasi, John Fiske, Generation Gap. 

ABSTRACT 

This study contains the generation gap representation in the film 

"Mahasiswi Baru 2019". This study uses a qualitative method, with John Fiske's 

Television Code semiotics analysis in the form of 3 (three) levels of representation, 

namely Level of Reality, Level of Representation and Level of Ideology. Data was 

collected through observing scenes in the film "Mahasiswi Baru 2019" and then 

taking a few scenes that are considered capable of representing the generation gap 

in the film. The elements in the film "Mahasiswi Baru 2019" are interpreted as 

researchers as interpreters based on experience gained from certain social and 

cultural interactions. From the results of the study concluded that the film 

“Mahasiswi Baru" shows the generation gap of several factors, namely differences 

in attitudes, technology, social expectations, economics, education and 

communication gaps. While the ideology contained in the film is the ideology of 

liberalism. 
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